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The	
  Wind-Up	
  Bird	
  Chronicle	
  
	
  

Press	
  quotes	
  

	
  
	
  “Odd,	
  mad,	
  surreal.	
  Beauty	
  and	
  emotional	
  honesty	
  beneath	
  its	
  weirdness.”	
  	
  
	
  
--Libby	
  Purves,	
  The	
  Times	
  
	
  	
  
“Wondrous	
  and	
  poignantly	
  memorable	
  in	
  all	
  sorts	
  of	
  unexpected	
  ways.”	
  	
  
	
  
--The	
  Economist	
  
	
  	
  
“Eclectic,	
  inventive,	
  pacy	
  and	
  exuberant.”	
  
	
  
-‐-‐	
  The	
  Business	
  Times,	
  Singapore	
  
	
  
“Murakami	
  fans	
  can	
  celebrate.	
  Wind-Up	
  Bird	
  Chronicle	
  is	
  simply	
  enthralling...a	
  
double	
  WOOT.”	
  
	
  
-‐-‐	
  Today	
  Online,	
  Singapore	
  
	
  
“Does	
  a	
  tremendous	
  job	
  of	
  creating	
  a	
  genuinely	
  theatrical	
  experience	
  from	
  a	
  
complex	
  work	
  of	
  literature…	
  has	
  the	
  heightened	
  intensity	
  of	
  something	
  by	
  David	
  
Lynch.”	
  	
  
	
  
-‐-Mark	
  Fisher,	
  Variety	
  
	
  	
  
“A	
  technically-‐stunning	
  and	
  dreamlike	
  work	
  of	
  theatre;	
  worlds	
  of	
  reality,	
  fantasy	
  
and	
  memory	
  collide	
  onstage	
  to	
  create	
  something	
  unforgettable.”	
  	
  
	
  
-‐-Edinburgh	
  Spotlight	
  
	
  	
  	
  	
  
“Earnhart	
  has	
  created	
  something	
  which	
  at	
  times	
  feels	
  like	
  a	
  new	
  medium:	
  
blurring	
  lines	
  between	
  theatre,	
  art	
  and	
  film	
  almost	
  as	
  effectively	
  as	
  Murakami’s	
  
tale	
  of	
  loss	
  and	
  identity	
  mixes	
  fantasy	
  and	
  reality.”	
  	
  	
  
	
  
-‐-Edinburgh	
  Spotlight	
  
	
  
“In	
  Earnhart's	
  hands,	
  [the	
  play]	
  takes	
  on	
  a	
  distinct	
  David	
  Lynch	
  flavor	
  -‐-‐	
  with	
  
trippy,	
  twisty,	
  nightmarish	
  images…Earnhart	
  has	
  certainly	
  made	
  Murakami's	
  
uneven,	
  enigmatic	
  novel	
  his	
  own	
  -‐-‐	
  no	
  small	
  feat.”	
  
	
  
-‐-‐	
  The	
  Business	
  Times,	
  Singapore	
  
	
  
“Your	
  senses	
  inhabit	
  this	
  bubble	
  of	
  a	
  universe	
  via	
  elegant	
  puppetry,	
  video	
  
projections	
  and	
  a	
  haunting	
  score	
  both	
  live	
  and	
  recorded.”	
  
	
  
-‐-‐	
  Today	
  Online,	
  Singapore	
  
	
  
“The	
  visuals	
  and	
  the	
  live	
  sounds	
  [are]	
  delectable…	
  you	
  MUST	
  absolutely	
  watch	
  it	
  
if	
  you	
  are	
  a	
  Murakami	
  reader.”	
  
	
  
-‐-‐	
  Hello	
  Cotton,	
  Singapore	
  

Theatre review: The Wind-Up Bird Chronicle
By Joyce McMillan
Published: 22/8/2011

In a flat in modern Tokyo, a man is folding laundry, obsessively smoothing it into neat piles. There's no sense,
though - as a thread of haunting song from live musician Bora Yoon launches New York-based director
Stephen Earnhart and co-writer Greg Pierce's great new version of Haruki Murakami's acclaimed 1996 novel that we're about to experience a story grounded in domestic naturalism.
For all around the hero's head, as he kneels by his laundry-basket, there swirls a world of images, dreams,
ghosts and premonitions, brilliantly conjured up not only in Tom Lee's ravishing set of shifting screens haunted
by shadows of inner landscapes, but also in Jane Shaw's magnificent sound design, which seems to whisper,
echo and insist from every corner of the theatre.
The Wind-Up Bird Chronicle tells the story of an ordinary man of 30 or so, Toru Okada, whose wife has
disappeared; and of his struggle for her soul against the forces around her brother Noboru, a violent, bullying
media star with political ambitions who believes Japan should rediscover its machismo, its militaristic soul.
The story swirls unsettlingly with mingled strands of sex and violence, many of which lead back to Noboru; if
the old soldier who comes to visit Toru represents the best of the old military tradition, Noboru represents the
worst of it, repackaged for an age of pornography, prostitution, and sadistic reality television.
It's into this darkness that Kumiko has vanished; and for a short, rich, intense yet often dreamlike two hours,
James Yaegashi's gentle, searching Toru tries to find her there. The colours of his inner journey are intense
and breathtaking, the stage pictures unforgettable, the acting of Earnhart's fourteen-strong New York company
precise, beautiful, and richly detailed.
The show that emerges - like the novel itself - is a work of art that speaks deeply and powerfully to the theme
of this year's International Festival; in that it goes to the heart of recent Japanese experience, and finds there a
pulse of lost, confused and dreaming humanity that is instantly recognisable to any one of us, living in a world
both bounded made infinite by the big screens around us, in any modern city on earth.
• King's Theatre
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S’pore Arts Fest 2012! Birds! Flocking good!
by Mayo Martin
Published at 1:53 am, May 26, 2012
As you may have noticed, the festival has some sort of unofficial Bird Trilogy going on. There was the
underwhelming Flight Of The Jade Bird and now, I finally caught the last two: the iPhone “play” Songbird
and the stage adaptation of Haruki Murakami’s The Wind-Up Bird Chronicle.
Here’s a word I haven’t used during my festival marathon so far. Woot. In fact, it’s a double woot.

Murakami fans can celebrate. I’m happy to report that Wind-Up Bird was simply enthralling.
To be perfectly honest, I had absolutely no expectations about this piece. In fact, when I first saw the
http://blogs.todayonline.com/forartssake/2012/05/26/spore-arts-fest-2012-birds-flocking-good/#more-5325
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YouTube vid, I sort of dreaded the idea of watching it. It looked too, well, American.
And of course I had a lot of other nagging thoughts.
While it’s not my favourite (I prefer his “Rat” books, which is perfectly coincidental, I should clarify), it is
perhaps his most complex and, until IQ84, his longest. It’s also his most epic, with sex, history, psychology,
the supernatural/fantastical all thrown into the mix.
And actually, with the exception of the comparatively straightforward Norwegian Wood, I wondered how any
of Murakami’s stranger works could actually be staged—considering his main protagonists are usually
slacker dudes undergoing mid-life crises, doing nothing but cook and basically sit there until weirdness
comes knocking on their doors.
But, goddamnit, Stephen Earnheart and Greg Pierce actually pulled it off—transforming Wind-Up Bird into
something watchable and even somewhat cinematic.
Murakami’s books mostly inhabit that twilight zone between the banal and the strange. Here, the production
sacrifices a bit of that dynamic and heightens the sensation of distinctly being immersed in the latter.
Househusband Toru Okada, who has been abandoned by both cat and wife, encounters some unusual
characters one after the other: the precociously morbid Lolita teen teenager May, the psychic-with-thecolourful-hat Creta, Manchurian war vet Mamiya and Okada’s sinister rightwing politician of a brother-inlaw Noboru Wataya (played by the same guy who was Shredder in the old Teenage Mutant Ninja Turtles
movie!). He spends a lot of time inside a well and dreaming about sex, too.
The book meanders a lot (which is, I must add, what I love about the author’s style.) But here, despite such a
wide range of elements, everything is tightened up for one dark spectacle that’s almost Lynchian. A wacky
Japanese gameshow, a song-and-dance number somehow works within a story that also has elements of
Japanese horror and touches on sexual deviance.
And while I had misgivings about the size of the venue (thinking the piece doesn’t lend itself to something
blockbuster-y and seems meant for a smaller, more intimate stage), after a while you simply forget that as
your senses inhabit this bubble of a universe via elegant puppetry, video projections and a haunting score
both live and recorded.
There’s a scene where someone, in trying to explain the idea of empathy, pierces his arm with a metal rod. It
looked real and I winced. That, he said, was empathy—feeling his pain without experiencing it physically.
Wind-Up Bird admittedly sacrificed a lot of the nuances in the novel, but when you leave the theatre feeling
as exhausted and lost as the main character, empathising with someone whose life has practically been turned
upside down with very little histrionics, I’d say bravo.

http://blogs.todayonline.com/forartssake/2012/05/26/spore-arts-fest-2012-birds-flocking-good/#more-5325
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Murakami for the MTV generation

The Wind-Up Bird Chronicle was dressed up with puppetry, video projections, flashy
lighting and live soundscapes, reports HELMI YUSOF

JAPAN'S most celebrated novelist Haruki Murakami rarely
deigns to have his stories adapted for another medium. So
when an adaptation like this comes along, it was greeted by
fans with equal doses of excitement and suspicion. "Really
now, can his singular blend of realism, metaphors and
dreamscapes be physically realised?" they asked
sceptically. "Haven't the failed movie adaptations of
Norwegian Wood (2011) and All God's Children Can Dance
(2007) taught anyone anything?" Nervous jokes about WindUp Bird being a windy turkey popped up on literature lovers'
Facebook pages last week.

The drama of the dreamscape: A range of slick
devices allowed the novel's fantasy elements and most
crucial metaphors to come alive, blurring the line
between reality and illusion as the story unfolds

Judging by the faces streaming out of the Esplanade
Theatre on Saturday night, Stephen Earnhart's stage
adaptation of The Wind-Up Bird Chronicle hasn't completely
satisfied its fans but it certainly didn't offend them either.

A top draw of Singapore Arts Festival 2012, the production
was flawed but essentially faithful and well-imagined. It
allowed the novel's fantasy elements and most crucial
metaphors to come alive through a range of slick devices - from modern puppetry to video projections to flashy
lighting to live soundscapes. This is Murakami for the MTV generation: eclectic, inventive, pacy and exuberant.
The Wind-Up Bird Chronicle tells the story of an ordinary man named Toru Okada (James Yaegashi) who goes in
search of his missing cat and wife. He meets several oddball characters including a prostitute of the mind, a deathobsessed teenager and a soldier struggling with post-traumatic stress disorder.
As the story unfolds, the line between reality and illusion blurs. Toru finds solace at the bottom of a dry well, and in
the arms of a stranger in a mysterious hotel room. At the same time, he discovers that his brother-in-law, the shady
politician Noboru Wataya (James Saito), may have something to do with the disappearance of his wife.
Adaptor and director Stephen Earnhart was formerly a filmmaker - and the play's swift pacing, slick visuals and
near wall-to-wall music are all hallmarks of film rather than dramatic theatre. A theatre director might have allowed
only an actor's emotions and emotions to drive a monologue. But when Lieutenant Mamiya (Akira Takayama) is
relating the horrors of war, Earnhart throws everything in but the kitchen sink, from video projection to sound effects
to hyperkinetic lighting to accompany the monologue, as if he's afraid that the audience may nod off during a long
http://www.businesstimes.com.sg/print/63853

Murakami for the MTV generation

passage of uninterrupted speech. He should know better - Murakami fans have the stamina of Proust academics.
Indeed, the literary often becomes cinematic here. Murakami's novel has a pervasive sense of alienation, which
seems to have drawn inspiration from Franz Kafka. But in Earnhart's hands, that quality takes on a distinct David
Lynch flavour - with trippy, twisty, nightmarish images fit for a horror film.
Theatre purists may quibble with the bombardment of multimedia devices. But Earnhart has certainly made
Murakami's uneven, enigmatic novel his own - no small feat.

http://www.businesstimes.com.sg/print/63853
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Hello Cotton
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I'm Shahidah
Diah, a 22 year
old Singaporean.
I am an art
student as well
as a teacher in
training.
Welcome to Fayra's Reveries, a blog in
which I wish to share my everyday lifestyle,
covering from beauty, fashion to book and
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anything like a fashion guru or a critique,
but simply, another girl with her own
opinions about the world she lives in :) Visit
my art portfolio:
http://thekoldfridayfrost.daportfolio.com/

Singapore Arts Festival
2012: The Wind-up Bird
Chronicle Review

Being a Murakami fan, I jumped into the chance into buying tickets to watch the staged
production of The Wind-Up Bird Chronicle straightaway. For months I had been waiting
for the day to come, and as the day ﬁnally came it felt surreal. My mind was full of
questions and the ﬁrst one was “How would Stephen Earnhart adapt this novel within
two hours without losing the story s complicated allegorical essence and meaning?”.
As I thought about it, I came up with two hypothesize; that some characters have to go.
Or that, some metaphors have to go. I love all the characters but I could not help it but
to think that he might gave up the May Kasahara, Ushikawa.. or, Nutmeg and
Cinnamon. These characters are crucial in the revelation of the story, but the story (no
matter how painful it is for me to think it that way) could be bent. And yet, the story
won t lose it s point.

LOOKBOOK.nu

I guess, the most difﬁcult task was not to lose the vision of that point in the far horizon
of the story in which it centralizes on the broken relationship between Toru Okada, an
ex-lawyer who quits his job, and his wife, Kumiko Wataya, a designer. Kumiko left their
house one day and never came back. Instead, she seek for her brother, Noboru
Wataya, a self-possessed man and an upcoming politician. Toru ﬁnds this strange
because Kumiko told Toru about her warp childhood memories of Noboru and her late
sister, who had committed suicide. Toru came to believe that Kumiko was held against

get this badge!

her will by Noboru and dismisses the letters that “Kumiko” wrote to agree to their
divorce.
At the same time, strange things started to happened to Toru when there was a
mysterious woman calls him to engage in phone sex, the presence of spiritual sisters
Creta Kano and Malta Kano (which leads to the hotel room dream), the death of
Corporal Honda and the stories by Lieutenant Mamiya (which led to the metaphor of
the well and water), and May Kasahara (the discovery of the well). The disappearance
of Creta and Malta Kano led to two more new characters, Nutmeg and Cinnamon, a
rich mother-and-son-pair who come to the aid of Toru, in return for which Toru works
for them in spiritual realms.

http://fayrareveries.tumblr.com/post/23907523523/singaporearts...

This story is the journey of a man who had always been caught up with the repetitious
cycle of life like any other modern working adults now, and later to ﬁnd himself caught
up in a labyrinth of spider webs.. or a maze of life, in which he must know what he
wants and what he do not, and to try to comprehend the link between reality and the
unreal. Does something that happened in dreams not affect the reality? How could you
be so sure that these are two separate realms?

So I was right that they have to let go of a character(s). Some fans of the book might
be a little disappointed with the production because of this but I really felt that it cannot
be helped if you were to squeeze everything into two hours. It was true to what it
claimed to be “a sensual and cinematic theatrical experience”. The visuals (the use
of puppetry, shadow-play, and video projections) and the live sounds was delectable. I
was most gripped by the chilling tale of Lieutenant Mamiya and was relieved by the
comical Prank Show Host scene although my hate for Noboru from the novel seeps
through me. I was almost disappointed to see that Toru s character who did not fought

back against Noboru s threats. Toru was not how I imagined the portrayal of his

character would be. I always felt that he is a strong character than what he seems.
I think I can never ﬁnish describing how I feel about the production in relation to the
book, but I what I would advise is that, you MUST absolutely watch it if you are a
Murakami reader, or even if you aren t, you MUST watch it in order to experience a
different theatrical experience, a notion of “Theatre of Dreams” and “living cinema”.
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Staging ‘Wind-Up Bird Chronicle’ in Asia

National Arts Council

A Singapore staging of Haruki Murakami’s ‘The Wind-Up Bird Chronicle’ aims to capture the book’s dreamlike
nature.

Stephen
Earnhart first
discovered
Haruki
Murakami’s
“Sputnik
Sweetheart”
back in 2003,
reading it in one
sitting while in
Laos. He had
never heard of
the Japanese
novelist, but as
he continued
backpacking
through
Southeast Asia,
people he met
kept passing
him Murakami

books.
His love affair with Mr. Murakami’s surrealist fiction developed quickly, and over the course of the year he
polished off seven more of his books.
But almost a decade later, the one he remains most familiar with is “The Wind-Up Bird Chronicle,” in which the
central character, Toru Okada, embarks on an unusual journey as he struggles with the disappearance of his
cat and the collapse of his marriage.

More In Haruki Murakami
Murakami, Ghosh Make Early List for Literary
Prize

Mr. Murakami’s words inspired Mr. Earnhart, a theater director,
to realize them on stage. On Friday, his adaptation of “The
Wind-Up Bird Chronicle” opens as part of the Singapore Arts

http://blogs.wsj.com/scene/2012/05/24/staging-wind-up-bird-chronicle-in-asia/tab/print/
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Staging Haruki Murakami's 'Wind-Up Bird Chronicle' in Asia - Scene Asia - WSJ

Could Murakami Finally Win the Nobel?
Murakami: Is a New Volume of '1Q84' in the
Works?

6/12/12 12:45 AM

Festival, after premiering at the Edinburgh International
Festival last year.

Mr. Earnhart’s “Wind-Up Bird Chronicle” incorporates video,
puppetry and other nontraditional elements, an attempt to
The Long Journey of 'Norwegian Wood'
match what he sees as the original work’s dreamlike nature. “I
wanted to create on stage how I felt when I was reading Murakami,” Mr. Earnhart said. He added, however,
Asia's Most Notable Films of 2010

that Mr. Murakami warned against trying to please him. Mr. Murakami’s agents did not respond to a request for
comment.
According to Mr. Earnhart, Mr. Murakami was “incredibly generous and easygoing,” and they bonded over their
shared love of David Lynch, the American filmmaker behind “Mulholland Drive” and “Blue Velvet.”
Singapore is a fitting site for Mr. Earnhart’s production. “When I was in Southeast Asia, his books became an
extension of my subconscious. I was feeling like an alien and an outsider,” he said. “We have really brought
home the play.”
“The Wind Up Bird Chronicle” runs Friday at 8 p.m. and Saturday at 3 p.m. and 8 p.m. at the Esplanade
Theatres in Singapore.
Follow Scene Asia on Twitter @WSJscene.
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From text to stage
BY RACHEL AU-YONG

HARUKI Murakami's The Wind-Up Bird Chronicle makes a
leap from text to stage, thanks to film director Stephen
Earnhart.
But first, the latter had to get the notoriously elusive author's
approval.
So he took a gamble in 2004 and flew to Japan, where the
author lives. Murakami, who promised Earnhart 15 minutes
to deliver his pitch, ended up talking for hours.
"Our mutual love for David Lynch was a real point of
connection," says Earnhart, referring to the surrealist
filmmaker of Eraserhead and Mulholland Drive.
Wind-Up Bird (above) weaves several narratives together,
and takes place "in a very David Lynchian world," where the characters suddenly find themselves in a darker world
underneath the placid, serene surburbia.
A man loses his cat, his job and his wife, and embarks on a quest to find the meaning of life. Along the way, he
meets a teenager fixated on death, a traumatised survivor of the Manchurian war, a prostitute of the mind and other
dark characters.
"The collision between gritty realism and dreamy, sometimes nightmarish, surrealism appealed to me," says
Earnhart. "I could visualise how to bring that to life on stage."
The work combines puppetry, water play, film, live music, dance and acting. It is staged in two languages, English
and Japanese. Sound engineers were brought on-board to "craft super-specific aural environments." All this makes
Wind-Up Bird hard to classify in the theatre world, but Earnhart has his own suggestion.
"The best phrase to describe the aesthetic I set out to create is a 'theatre of dreams'," he says. But it hadn't always
been thought of in that way.
One of the biggest challenges was whittling the 600-page tome down to a two-hour production.
Over the next seven years, Earnhart and his writing partner Greg Pierce developed the show in New York, Costa
Rica and Tokyo. One of the hardest decisions was cutting out the use of holographic imagery that helped create a
"lush visual world."
http://www.businesstimes.com.sg/archive/friday/print/55934

From text to stage

"I miss it sometimes, but what I gained technically from this device, I gave up exponentially in human emotion,"
explains Earnhart.
Now the weight falls upon the shoulders of the actors, especially the bilingual Japanese-American James
Yaegashi, who plays the lead Toru. British journalists may have picked on his leaden performance at the Edinburgh
Festival last year, but Earnhart is pleased with his "extremely talented" cast.
Not that any criticism is going to hurt box office sales here - tickets are fast selling out.
Despite the number of people in the audience, you can count on Murakami not being among them. He will never
watch it, as he worries that seeing adaptations would influence his writing.
"[Murakami] told me, "This is yours, take anything you want from it. Don't show me drafts. I don't want you to feel
that you need to please me,"" Earnhart says.
The Wind-Up Bird Chronicle. May 25, 8pm, May 26, 3pm and 8pm. There will be a post-show dialogue on the 25th.
Esplanade Theatre. Tickets $20 - $110 from Sistic.Contains mature content - recommended for those above 16

http://www.businesstimes.com.sg/archive/friday/print/55934
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Murakami’s Theatre of Dreams
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The Wind-Up Bird Chronicle
25-26 May 2012
Esplanade Theatre

Murakami fans will be thrilled as the first theatrical staging of a Murakami novel graces our shores as part of
the Singapore Arts Festival 2012. Wind Up Bird Chronicle tells the story of unemployed Toru Okada who loses
both his cat and wife. His struggles to cope with their disappearances bring him on an eccentric adventure
involving a fantasy-line worker, an overbearing prostitute, a death- obsessed teen, a war veteran and a sadistic
politician.

http://www.themuse.com.sg/2012/05/murakamiʼs-theatre-of-dreams/

Murakamiʼs Theatre of Dreams | Muse

This is the first novel Murakami ever gave permission to be adapted, and the privilege of staging Wind Up Bird
Chronicle fell onto the lap of film-director Stephen Earnhart. And Stephen Earnhart is a man with a vision.
Despite his expertise in film, Earnhart was inspired to stage Wind Up Bird Chronicle in the theatre. “It didn’t
feel like film alone would do the book justice. It needed the full range of tools of a three-dimensional medium
to properly create the multi-layered Murakami worlds”, says Earnhart.
While film and theatre are two genres that are drastically different, Earnhart saw the potential of synergizing
his experience in film together with the impermanence of theatre. Earnhart’s experience of reading the novel
was almost visceral, as he saw clearly how he could use video, sound, light, shadow and water to create the
different layers of Murakami’s narrative.
“I was interested in creating a sensual, experiential theatrical experience that was more than just a
play. I knew a novel of this complexity could never be translated appropriately solely in the
medium of just film or just theater. It needed these different elements to do the novel justice”, he
tells Muse.

It was a project seven years in the making. Not surprising, given Earnhart’s vision for a technologically
serviced theatre of dreams. The painful task of transposing Murakami’s 600-page novel into a manageable
script was the primary reason for the long developmental process. On top of that, there was the enormous task
of imaging the aesthetic of Murakami’s hallucinatory world.

http://www.themuse.com.sg/2012/05/murakamiʼs-theatre-of-dreams/
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Expect an element of puppetry, which will blur the lines between prosaic realism and magical surrealism.
Puppet director Tom Lee, who is interested in combining the worlds of puppetry and technology, approached
Earnhart for a part in the project, and Earnhart never looked back.
At the core of Earnhart’s production is a shrewd synergy of technical elements and classical theatre technique
to create a dream-like reality. Sound designers Jane Shaw and Bora Yoon worked together with Earnhart in the
pre-production stages to craft specific soundscapes that deploy non-traditional musical instruments such as
water, zippers, radio static, bicycle bells, bowed metal, emergency sirens and various other gadgets.

This technology supplements, but will never replace, good performance in theatre. Movement director Karen
Beaumont worked with the actors to devise a consilient physical repertoire, blending the work of Le Coq,
Grotowsky, mask and clown techniques. Wind Up Bird Chronicle was born a three-dimensional and crosscultural collaborative piece, co-created by a group of writers, designers, actors, dramaturge and movement
directors.

http://www.themuse.com.sg/2012/05/murakamiʼs-theatre-of-dreams/
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Fans amongst us will know that Murakami’s narratives may not be linear nor traditional, but Earnhart maintains
that Murakami’s writing is accessible. “He writes for the guy on the subway, not the literary elite.”
So the end of the day, it was this principle of writing for the man on the street that propelled the staging of
Wind Up Bird Chronicle. Earnhart believes that the production, too, has to be accessible and universal. “I
wanted to make something unique and unorthodox, but not so conceptual that people couldn’t follow it. I
wanted to take people on an emotional journey rooted in a story.”

TEXT BY HUISHAN APRILENE GOH
IMAGES COURTESY OF Wind-Up Productions LLC

http://www.themuse.com.sg/2012/05/murakamiʼs-theatre-of-dreams/
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